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of water flow, and absence of leakage. 


PLUMBING FIXTURES 


The test of time has proved that 
brass is the best material available 
for plumbing fittings. It takes and 
holds chromium plating better 
than any other material— result- 
ing in a bright finish of jewel-like 
beauty. It is strong and resists 
corrosion, which assures extra 
years of trouble-free service. 


In the manufacture of Kohler 


Kohler Co., Kohler, Wisconsin. Established 1873 


KOHLER о: KOHLER 


fittings, new brass of high copper 
content, purchased from reputa- 
ble suppliers, is used. The high 
quality and purity are maintained 
through frequent, accurate 
chemical and physical tests. 
When you point out these facts 
to your customers you tell them 
things they want to know—and 


sell them quality they want to own. 
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Exterior panels of 


omany:-Spartan ceramic tile 
bring new low cost beauty 
to Wisconsin school 


Above: Close up of inner court wall panel 
Below: Outer court panels of unglazed tile 


paw gie 
Em Мын 

Milwaukee Country Day School, Milwavkee, Wis. 
Architects: Scott, Kloppenburg & Scott, Milwaukee 
Tile Contractor: Durner Company, Milwaukee 


ERE architects skillfully combined beauty stairs, cafeterias, washrooms, locker and shower 
and practicality through the use of rooms, swimming pools and auditoriums. 
omany:Spartan ceramic tile. Fireproof, fade- Investigate the unlimited design possibilities 
oof, unaffected by moisture and temperature of using Romany-Spartan’s complete range of 
anges, it will always remain bright and tile colors, sizes, finishes and textures indoors 
esh looking. or out. For complete information or design 

lomany*Spartan is ideal, too, for corridors, help, just call: 


ROLLIN B. CHILD Northwest Sales Representative 


13006 EXCELSIOR BLVD WEst 8-8379 HOPKINS, MINNESOTA 


Member: 
Tite Council of America 
The Producers’ Council, INC., 


UNITED STATES CERAMIC TILE COMPANY * THE SPARTA CERAMIC COMPANY 


ү W avenues of expression in the use of 
ceramic tile are now open to the architec- 
tural designer with Romany -Spartan’s wider 
range of colors, sizes, shapes and textures. 
Just one of the unlimited design possibilities 
is shown in the photo above. On floors. 


wainscot, columns and stairway, glazed 


Women’s Residence Hall, State Teachers College, Eau Claire, Wise. 


Architects: Schubert, Sorensen & Associates 


Tile Contractor: G. & R. Terrazzo & Tile Co. 


Тоо pois. Tite is the designers’ line 


and unglazed units in a variety of sizes and 
colors are tastefully combined to create an 
atmosphere of pleasant relaxation. 

Romany: Spartan’s complete line enables you 
to achieve any desired effect, indoors or out. 
If you'd like more information or help in 


working out your design problems, just call: 


ROLLIN B. CHILD Northwest Sales Representative 


13006 EXCELSIOR BLVD. 


WEst 8-8379 


HOPKINS, MINNESOTA 


UNITED STATES CERAMIC TILE COMPANY * THE SPARTA CERAMIC COMPANY 
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Chenequa Site of Aug. 16 Meeting 


With only a small business ses- 
sion and an enjoyable day's outing 
in prospect, members of the Wiscon- 
sin Chapter, AIA, were beginning 
to look forward to the 1957 Mid- 
Summer Meeting, which will be held 
at the Chenequa Country Club on 
Friday, August 16. 

The business meeting is scheduled 
to open promptly at 9 a.m. and the 
agenda, which is short but import- 
ant, will include consideration of 
changes in the by-laws (Article 12) 
to allow Wisconsin Chapter by-laws 
to coincide with the Vertical Com- 
mittees of the A.LA. The changes 
incorporated іп the proposed 


COVER COMMENT 


This month's cover pictures an out- 
standing example of how the contem- 
porary architect can combine a utili- 
tarian building with gracious living. 
‘This boathouse, by Maynard W. 
Meyer, not only houses the owner's 
boats, but offers contemporary living 
quarters. For more photos of work by 
Wisconsin Chapter, А.1.А. members, 
see pages 13, 14, 15 and 16. 
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amendment increase the number of 
standing committees from eight to 
sixteen and standardize the number 
of members of each committee to 
five. Currently several of the pro- 
posed standing committees were 
listed as "special" committees. The 
duties of the committees have not 
been changed. 

John Flad, chairman of the com- 
bined Legislation and Relations with 
the Engineers Committee and com- 
mittee members John Brust and Al- 
vin Grellinger will report on their 


recent meetings with the engineers 
and outline the future plans of the 
Interprofessional Committee. 

Old and New Business 
round out the agenda. 

Following the one o'clock lunch- 
eon, members may play golí or 
cards. The bar will be open. 

To complete the day's activities, a 
block of 100 tickets has been re- 
served for the Braves-Cardinals 
game at the Stadium at 8 p.m. 

. 


items 


A driver's license is a license for life or 
death — depending on how you use it. 


BRICK SCHOOL WITHSTANDS ATOM BLAST 


A full size reinforced brick school 
structure successfully withstood the 
effect of an atomic blast during the 
1957  "Plumbbob" nuclear test 
series, the Federal Civil Defense Ad- 
ministration announced at a news 
conference last month. The struc- 
ture, which was designed by the 
Structural Clay Products Research 
Foundation, Geneva, Illinois, re- 
search arm of the nation's brick and 
structural tile industry, was one of 


five structures under test to evaluate 
new reinforced clay tile and tile 
wall designs. 

In the same test, two roof struc- 
tures of reinforced clay tile beams 
were also not visibly damaged. In 
addition, six walls of brick and tile 
in two other structures were suc- 
cessful in developing wall arching 
resistance to blast pressure, the Fed- 
eral Civil Defense Administration 
announced. 


PREXY'S 


CORNER 


By Arthur O. Reddemann 


President, Wisconsin Chapter, A.I.A. 


In case you missed the Milwau- 
kee Journal article, Warren Ashley, 
winner of the 1957 AILA. Honor 
Award in the School Division, was 
the guest of honor at a brunch co- 
sponsored by the Wisconsin Chap- 
ter, А..А., and the television sta- 
tion WITI-TV. The affair was held 
Saturday morning, July 12, prior to 
Mr. Ashley's appearance on the 
"Art and You” telecast. Attending 
the brunch were 1956 Honor Awards 
chairman Maurey Lee Allen; Mil- 
waukee Division president, John 
Jacoby; Fritz von Grossman who ap- 
peared on the program with Mr. 
Ashley; board member, Herb Gras- 
sold; Fred Schweitzer, Ruth Hill, 
executives of WITI-TV, and me. 

Speaking of Honor Awards and 
public relations, did you see the 
July issue of Architectural Record. 
The Wisconsin's Chapter 1957 Hon- 


or Award winners were featured in 
a two-page article. 

The Fee Schedule Committee has 
worked hard and long revising the 
booklet "You Retain an Architect." 
Revisions were based on suggestions 
submitted by members. The printer 
is rushing to get the new booklets 
out in time to be distributed at the 
Mid-Summer meeting and we hope 
he makes it. The Board urges that 
this and the booklet printed last 
year, "When You Want to Build," 
be used by every member of the 
Wisconsin Chapter. Placing these 
booklets in the hands of prospective 
and current clients will save a lot 
of explanations and perhaps, many 
misunderstandings. 

I'm looking forward to seeing you 
and our honored guests at Che- 
nequa. 
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An article of interest to architects 
reprinted from “The Tablet” 

Architecturally France now ac- 
cepts the modern idiom without res- 
ervations, whereas England is still, 
in the main, rejecting it. This is how 
it is with the building of churches. 
France now has firmly established 
the contemporary church—6,000 are 
built and thousands are being built 
—while over here we still argue 
with our architects. 

France has grown beyond the 
awkward stage. She no longer feels 
the need to look back over her 
shoulder for the approbation oí her 
reactionaries; she is prepared to 
challenge public opinion, and has 
now won it over. 

It has taken thirty-five years for 
this assurance to come. The first ex- 
ample of modern religious architec- 
ture was the work of Auguste Perret, 
who built a church in Raincy, dedi- 
cated to Our Lady in 1922. It was 
known as the "Sainte Chapelle of 
Reinforced Concrete." It provided 
enough controversy to last until the 
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Churches 


By Iris Conlay 


war, but aíter 1945, when destruc- 
lion had made rebuilding impera- 
tive, the storm over the reinforced 
concrete church had blown itself 
out, and in comparative calm plans 
lor modern churches were accepted 
by the clergy and the laity with lit- 
tle more opposition than plans for 
modern houses. 

It is very difficult to describe in 
general terms the features of these 
new churches because each archi- 
tect produces his own scheme, 
which hardly appears in any re- 
spect to resemble any others. Origi- 
nality is one of the marks of modern 
church building—it was probably 
the mark of all periods—the roman- 
esque, the gothic, the rococco—but 
we have grown accustomed only to 
look for the resemblances instead 
of the variations. If we are to gener- 
alise about the characteristics 
shown by French church architects 
today, I think it would be safe to 
say that they have freed themselves 
from their immediate past in order 
to concentrate all their skill on mak- 
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ing the most perfect stage for the 
prodction of the liturgy; that they 
consider shape of paramount impor- 
tance and decoration only auxiliary 
to form, and that they have discov- 
ered that symmetry in church de- 
sign is an unnecessary restriction. 
How does cl this work out? 
Since the centre of the liturgy is 
the sacrifice of the Mass the new 
church, whether square, circular, 
elliptical or rectangular, sets out to 
collect and distribute its congrega- 
tion around the altar so that each 
member shall have an uninterrup- 
ted view of the central act of wor- 
ship. With modern means of con- 
struction it is possible to erect vast 
spaces without visible supports, al- 
lowing all parts of the building to 
be open to the centre. Contempo- 
rary lighting can help to focus atten- 
tion on any one point, and a plain 
sacrificial altar, unencumbered by 
large candlesticks or kneeling an- 
gels, leaves the imagination free to 
concentrate on the Mass alone. 
(Continued on Page 23) 
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Milwaukee Athletic Club 
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Architects 
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This warehouse contains over 100,000 sq. ft. Albert C. Martin & Associates, architect and engineer. Lindgren & Swinerton, contractor. 


Attractive Commercial and Industrial Buildings 


William P. Neil Co., engineer and contractor. 


The Austin Co., architect, engineer and contractor, 


easily achieved with 


AX P 


CONSTRUCTION 


These four concrete tilt-up buildings, designed 
and built by Los Angeles firms, are part of an 
industrial development in Vernon, Calif. They 
show how tilt-up walls can be combined with 
interesting architectural details to create dis- 


tinctive, modern styling. 
In the General Electric warehouse, windows 


are shaded by concrete canopies. The square 
pattern in the Mallinckrodt building was formed 
by wood strips placed in the form before casting. 
Tilt-up construction details in the Abbott 
Laboratories are masked by colored window 
trim and stone planters. The bold Sylvania 
name stands out against a large plain wall. 

In all cases the uniform color and texture in 
the concrete panels furnish an excellent back- 


Ü 


ground for company names and trademarks. 


For more information about tilt-up 
design and construction write for free 
illustrated literature. It is distributed 
only in United States and Canada. 


PORTLAND 
CEMENT 
ASSOCIATION 


735 N. Water St., Milwaukee 2, Wisconsin 


A national organization to improve and extend 
the uses of portland cement and concrete through 
scientific research and engineering field work 
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EXCERPTS FROM A SAGE... 


Bruce Goff, 


spoke to the Wisconsin Chapter of the AIA at its 
convention in Madison last year. 


terest in his remarks has remained so high that 


The 


always thought 


reactions to various phases of the profession. 


On Structure... 

Now another thing we're awfully 
self-conscious about now is struc- 
ture. And there again we have rea- 
son to be. There again, this struc- 
ture (the hotel in which Mr. Goff 
spoke) is a Ше more honest than 
some, but sometimes it's pretty fake 
and as a result, we have bent over 
backwards to be structure-minded, 
and some people feel that if you 
have a good-looking structure, that 
that's about all you need. They stop 
too soon. They get all kinds of domes 
figured out — like hats to wear, but 
we have to have something to put 
under them. This isn't meant as a 
slam at Bucky's (Buckminster Fuller, 
who conceived the geodiansic dome. 
See The Wisconsin Architect, Nov., 
1954) figuring out these domes, but 
I think we need to have something 
to wear them with and then we get 
very involved in different systems of 
structure, and that's fine; we should 
always keep an inquiring and ex- 
perimental mind towards all this, of 
course. Yet the skeleton isn't enough 
either. I don't think very many of 
us would enjoy sleeping with a 
skeleton. We need a little more, I 
think. Just as we need it in people, 
we need it in buildings and we do 
want a beautiful skeleton, of course, 
and we hope that it is beautiful — 
it should be beautiful all the way 
through, the whole building, the ar- 
chitecture 


On Ornament... 

We could go on and we could 
talk about these things — texture, 
color, ornament. You know, the 
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Oklahoma architectural 


Wisconsin Architect presents some of his 


provoking and often pungent 


sage, 


Continuing in- 


Bruce Goff 


whole feeling for ornament and de- 
tail in architecture is changing 
rapidly on account of the way we 
live. It used to be in the old days 
when people just walked places, 
they had time to sit down and rest 
and look at things and study fine 
points of detail. The people in the 
Alhambra could sit there by the hour 
and trace these intricate geometric 
arabesques. They didn't have TV 
so they had to do something. They 
could look at all these interesting 
floor patterns and things and when 
they got to riding around in horse 
and buggies, there was less time to 
look at all of this so there was less 
of it to look at. 

Then, with the cars and planes 
and so forth, our sense of detail in 
architecture has practically gone out 
the window, and ornament too. 
We're more inclined now to regard 
the whole building as an ornament 
rather than think of spots of orna- 
ments and bands and borders. They 
used to say in architectural schools, 
"When in doubt, panel" бо there 
must have been an awíul lot of 
doubt Now they say, "When іп 
doubt, plant.” So quite often we 
have the plywood, redwood, rubber 
plant thing happening. It's really 
modern. 

More and more we have less time 
to really look at things. We go by 


them fast, we have to get instan- 
taneous impressions and we're in 
an awful hurry to get someplace so 


we can go someplace else. In the 
meantime, it seems to be passé to 
have anything that requires much 
time to look at or to listen to or to 
read, or anything that requires any 
period of concentration or attention. 
I'm not saying this is good or bad, 
but it's something we're faced with. 
Besides, it's very expensive. 


On Acoustics... 


I believe our sense of hearing 15 
developing considerably. While our 
sense of rhythm is deadening, in 
general, our sense of hearing, I un- 
derstand, is improving. So that's 
hopeful, but not so much to the ar- 
chitect for he has an awful lot of 
problems acoustically he didn't used 
to have to worry about. Here Mr 
Wright sold us on the idea of open- 
ing up the interior space and get- 
ting it all free and flowing and now 
all these radio and television and 
hi-fi sets make us close it up again. 
So that people will have the proper 
privacy acoustically. 

It isn't moral privacy they re- 
quire so much anymore as acoustic 
privacy. I can remember when it 
was considered very bad architec- 
tural planning to have to cross a 
hall to go into a bathroom. If any- 


AUGUST 


one saw you go into a bathroom, 
that was very bad. Because no one 
was supposed to go in. They had all 
kinds of little make-believe screens 
and things that you were supposed 
to hide behind — never be seen by 
the eye of man going from one place 
to another. Now it's not so bad that 
way, but it is a problem acoustic- 
ally. 


How many Dimensions... 

Now we have lots of other prob- 
lems we should consider like the 
problem of depth in design. We need 
to understand more and more that 
depth is not a matter of thickness, 
but a matter of spatial relationship 
of planes and items of interest in 
our scheme, That will get rid of a 
lot of the two-dimensional facade 
thinking that we find in many build- 
ings, if we could get this concept of 
depth more. We need to understand 
counterpoint as the composer of 
music understands it. And particu- 
larly in architecture, where you have 
many themes working together and 
many ideas carrying on at the same 
time, how to weave those together 
and make them come off at certain 
places. So we could have incidents 
in our composition terminate these 
things with periods at places, have 
climaxes that would come off and 
anticlimaxes, if you want them. 
Those are all tricks of our trade and 
why don't we use them? Why don't 
wo understand them and try to re- 
valuate all these things? 


The Whole Job... 

The problems of site realtion, I 
think, we're more conscious of as 
contour planning than we are as 
the spirit of the site that we're 
working with. So we do have all 


these things to think about and 
many, many more, of course, are 
problems in space. Mr. Wright is 


fond of saying, "The reality of the 
building is the space within it." I 
think that's very true, but that's not 
the only reality. There's also a space 
without it and the thing that sepa- 
rates these spaces too and they're 
all working together. It isn't just 
one or the other. All of it — where 
we live and work and all of it, of 
course. So the architect has a pretty 
big job on his hands just think- 
ing about matters of this sort with- 
out planning some mechanical 
equipment and plumbing and all 
these things, and often we wonder 
whether one person is capable of 
handling all of this. 
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And I think that probably there 
never was such a genius. I won't 
say there never will be, but it’s not 
very likely very soon that we would 
have a person equally versed in all 
of the mechanics of a building and 
the esthetic considerations and all 
the others, equally at least. 

But there has to be some guiding 
force, some imagination at work, 
some person to cook the broth — 
too many cooks are apt to spoil the 
broth — and 1 think in architecture, 
it can very well be the same thing 
where too many people can spoil 
the building by having too many 
kinds of ideas in the building, rather 
than to discipline it into some big 
idea and some big scheme. 

Now the architect, of course, the 
man to work with these problems — 
solves his clients' problems, has an 
individual solution each time. He 
would not be a follower. The genu- 
ine articles are not followers and 
not even disciples, but they are ori- 
ginals in the sense that they are 
people who have been inspired by 
other men in their works, either past 
or present, and who have tried to 
work out something oí their own — 
their own time and place and people 
and materials and methods and so 
on. 


Think, Don't Follow... 


Not long ago I was invited to 
speak to the Houston Architectural 
Society and some of our students 
went down. One of the questions 
these people ask most of our stu- 
dents was "Who do you follow, Mies 
or Frank Lloyd Wright? Or Goff? 
And our students were amazed at 
this question because that isn't the 
concern in the school — following 
someone; they never even think 
about that. They were just dumb- 
founded that such a question was 
being asked. 

I think there's entirely too much 
following and too much taking of 
sides. One side calls the other 
names, and I've heard Mr. Wright 
blast Mies and I've heard Mies’ fol- 
lowers blast Mr. Wright, and it 
seems there's no honor among us, 
but anyway, then it all changes. 
Someone said not long ago to Mr. 
Wright, referred to Mies as an en- 
emy and he said, "He's not an en- 
emy, he's a disciple of mine." I 
didn't get Mies' reply to that but 
Im anxious to see what he'll say 
about it. 

Anyway, there's the tendency to 
pit one against the other and take 
sides about whether it was 


Gothic or Renaissance or Greek. 
And they used to have pretty hot 
arguments about that too. Now it's 
whether it's Mies or Corbou (French 
architect, LeCorbusier) or Wright — 
it couldnt be anything else. It's 
just impossible to think of having 
some idea of your own now as it 
ever was, and just as dangerous. 
You're just as suspect. About the 
biggest compliment people can give 
you is to say, "Well, that doesn't 
look like you." Because that means 
they already have an idea of what 
you look like. 


The Public's Ready... 

So what do we have to offer? We 
have only what we, as individual 
architects can give, when you get 
right down to it, if we're going to 
do architecture. If we're going to 
do buildings, we can do very good 
buildings that will keep the rain 
off and the heat in or out, which- 
ever you're trying to do, and serve 
the purpose and look pretty good, 
not bad maybe, but that's all. No 
one's thrilled, no one's mad, no one's 
glad. It's just there. There's an aw- 
ful lot of building going on like 
that. 

When you can consider that last 
year I understand that only 10% of 
all the buildings in the United 
States were done by licensed ar- 
chitects and out of all that little bit, 
how many real Architects with a 
capital "A" you see, there isn't much 
being done, really, in comparison 
with the great volume of work that's 
going on. So there's a real demand 
for architects and a real demand for 
architecture. No wonder the people 
don't know what an architect is or 
no wonder they're so astonished 
when they see architecture. It stirs 
them, it frightens them, it makes 
them laugh, it moves them. 

You should see them! They real- 
ly look at something as if it came 
from another planet. I'll bet you 
could go into any town in the 
United States where it's unfamiliar 
and build the Robie House, rebuild 
it, that Mr. Wright did in 1908 and 
it would still be considered a very 
curious specimen. In almost any 
community. Andthings have changed 
a lot since then, too. But there is a 
real shock value in architecture, 
even when you don't mean it to be, 
that astonishes people because it's 
unfamiliar; they're not used to things 
meaning something. Sometimes they 
get over it. Then they feel better. 


(Continued on Page 18) 
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PART II OF THREE PARTS 


It is interesting 


to examine the 
aims of the first architects’ organiza- 
tion. One might expect emphasis 
on how the architects might benefit 
themselves in a society that seemed 
rather unsympathetic with, if not 
actually contemptuous of, this small 
member of the professions. But no, 
the emphasis is placed upon how 
could better 


society. Here are the objects of The 


the architect serve 


Institute as set forth in the fore- 
front of its by-laws: 

The objects of the The American 
Institute of Architects shall be to 
organize and unite in fellowship the 
architects of the United States of 
America; to combine their efforts so 
as to promote the aesthetic, scien- 
tific, and practical efficiency of the 
profession; to advance the science 
and art of planning and building 
by advancing the standards of arch- 
education, and 


itectural training, 


practice; to co-ordinate the building 
industry and the profession of archi- 
tecture to insure the advancement 
of the living standards of our people 
their 
ment; and to make the profession of 


through improved епуігоп- 
ever-increasing service to society. 
The War between the States soon 
followed the founding of The Insti- 
tute, 
ings, was not able to quench the 
smoldering spark. By 1869 Philadel- 


phia and Illinois had chapters, then 


and, while preventing meet- 


Boston, Cincinnati and Baltimore. A 
San Francisco chapter, one in Wash- 
ington, D. C., one in Michigan and 
one in central New York State were 
organized by 1887, and The Institute 
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The American Institute of Architects 


(REPRINTED FROM AN А..А. DOCUMENT) 


had begun the publication of its pro- 
papers 
the growing 


ceedings — technical and 


discussions sharing 
knowledge 
Meanwhile another 


come into existence in and about 


group had 


Chicago — the Western Association 
But in 1889, at a Cin- 
cinnati convention, the two bodies 


of Architects 


were merged, retaining the name of 
the earlier organization, The Ameri- 
can Institute of Architects, in which 
New 
chapters were added — Buffalo, St. 
Louis, Kansas City, Cleveland, Pitts- 
burgh, Central Ohio, 
Minnesota, Colorado, Southern Cali- 


there were now 814 members. 


Worcester, 


fornia, Washington State, Brooklyn 
— all by 1894, and The Institute 
was a growing force toward better 
relationships with private client and 
government bureaus, and an archi- 
tecture now worthy of the name. 


An important result of the The In- 
stitute’s activities were the new laws 
being enacted by the states, based 
on the police power to protect pub- 
lic safety, health and welfare, re- 
quiring evidence of competence be- 
fore issuing a license to use the title 
architect. Illinois, California and 
New Jersey were the pioneers in this 
movement, which now has been in- 
corporated in the laws of all of the 


48 states. 


It is unlikely that we shall ever 
have a federal license law — the 
states jealously guard their consti- 
tutional rights to regulate activities 
within their borders as they individ- 
ually see fit. Nevertheless, the state 
registration boards have set up, with 
The Institute's aid, a National Coun- 


and Its Reason for Being 


cil of Architectural Registration 
Boards with the aim of achieving 
some uniformity or requirements 
among themselves and also facilitat- 


ing admission to interstate practice. 


All state registration laws require 
that a person seeking to perform 
architectural service and to have the 
privilege of using the title of archi- 
tect shall qualify and fully demon- 
strate his 
young doctors must submit to exam- 


competence — just as 
local medical 
boards. And, just as the young doc- 
tor must serve a specified term as 


ination by their 


intern, so the prospective architect 
must show not only educational fit- 
ness but also a term of years, usu- 
ally three, of practical experience 
in an architect's office. If the candi- 
date lacks his degree from an ap- 
proved architectural school (which 
now means successfully completing 
a five-year course in college or uni- 
versity), most states will accept a 
much longer period of practical ex- 
perience, usually twelve years. All 
such safeguards against inexperi- 
incompetent 
have come about 


enced or otherwise 
practitioners 
through the continued efforts of The 
Institute to maintain the practice of 
architecture upon the highest profes- 
sional plane. Almost all the states 
recognize the vital fact that archi- 
tectural practice is a personal mat- 
ter. Thus, a corporation cannot prac- 
tise, and, in the case of a firm, all 
members must be individually li- 
censed if their names are to appear 


on letterhead or drawings. 


(To Be Concluded) 


іп building after building... 


this remarkable new decorative finish proves 
its outstanding advantages over ordinary paint. 


lower Decorating Costs • Speedy Application 


Easier and Far Less Maintenance 


Is the important decision regarding the decorating of a build- 


Milwaukee's famous 
Schroeder Hotel, 
whe 
bola used exten- 
sively in redecorating 
its 850 guest rooms 
and beautiful club 
rooms. 


St, Michael Незвпар Milwoikaa's 
newest, chose Zolatone not oni 
for modern beauty but for | 


ven superiority over ordinary 
finishes in medical buildings. 


The newly completed Mother of Perpetual Help Church 
` in Milwaukee. Here too, Zolatone was selected for its 


ing yours to make? Then you'll want to know more about 


ZOLATONE . 


the amazing new finish now being used to 


beautify more and more famous structures. No ordinary paint 
can give you so many benefits! In fact, you'll find it hard to 
believe, until you've seen and heard the proof through an 
actual demonstration of ZOLATONE's superior qualities, and 


the enthusiastic testimonials of its us 


Let us show vou 


how vou too can solve all your decorating problems with 


ZOLATONE. 


More reasons why ZOLATONE is "preferred": 


ATTRACTIVE — The multi-color pat- 
tern gives the surface an unusually 
live effect. ZOLATONE has depth 
ond creates the feeling of a third 
dimension 


DURABLE — The very tough film re- 
sists chipping and scratching to a 
for greater degree than convention- 
al finishes, even when subjected to 
attack by pointed objects. 


WASHABLE — Withstands endless 
washing. Dirt, grease, stains, body 
oils and acids, etc. have little chemi- 
cal effect on the film, Any paint 
solvent, dry cleaner, household soap, 
detergent or cleanser can be used 
to remove ink, fingerprints, smudges, 
etc. 


NON-STATIC — Repels dir! and 
grease particles. Non-static quality 
keeps surface cleaner longer, with- 
out constant care, Less dust will 
settle on а ZOLATCNE surface than 
on conventional finishes. 


CAMOUFLAGE — The multi-color 
pattern tends to conceal flaws and 
imperfections in the surface being 
covered. Similarly, protuberances 
into a room area can be blanked 
out to make the room appear larger. 


LONG-LIVED — The life expectancy 
of ZOLATONE is far in excess of 
conventional finishes. 


NO SPRAY DUST — No fog or mist- 
ing when spraying ZOLATONE ol- 
lows a cleaner, neater job. 


Spray Z to D colo... v 
One Coat! 


a brief look at the 


OJ he finest in 4 doin 
айн qiie 


process: 


These famous buildings too, are 


among the many users of ZOLATONE 


ZOLATONE is a plastic coating . . . a true multi-color, 
which makes it possible to spray any surface with two or 
more colors simultaneously, in a single spray coat. No 
special spray equipment or complex new technique is 


required. 

The nature of ZOLATONE allows colors to be inter- 
mixed and yet remain separate. No merging or blending The Beverly Hilton Hotel in Los Angeles, where Zola- 
or ietdown of colors takes place. Upon being sprayed, tone beavtifies more than a million square feet of 


over the proper base tone, they create an interlocking exterior Ghd: тео surtace. 


network of color that is extremely attractive. 


A full palette of multi-color blends is always available 
in stock and more than 6000 custom blends are on record 


$ The Baldwin Apart- 
which can be manufactured to order. VB ERE 


ments. in Seattle, an- 


ZOLATONE is an excellent finish for almost all ma- Был D Leid 
5 5 3 4 structure where Zola- 
terials used in construction and may be applied to the tone was selected for 
following types of surfaces, both interior and exterior. its outstanding dec- 
orative qualities and 
durability. 
concrete sand plaster wood" 
masonite cinder block tile 
celotex putty coat glass 
ceramics old paint brick 
vitrolite wallboard transite 
plywood* stucco drywall 
cement metal etc. 


*We do not recommend thot ZOLATONE be applied to 
exterior wood or exterior plywood. 


Call or write today for complete information. 
^re. ; 4 

There’s no obligation. The Capito! Tower in 

Hollywood, Capitol 

Records ultra-modern 

office building, where 


| ы 4 multi-color Zolatane 
Olatone wos chosen for the 
process exterior finish. 


ARMSTRONG 
BUILDING SUPPLIES 


6459 М. Teutonia Avenue * Flagstone 1-8302 
MILWAUKEE 9, WISCONSIN 


LITHO IN USA ба) 57 


DoxPla 


FOR SPEED IN CONSTRUCTION AND ECONOMY 


St. Peter Claver 
Grade School 


Sheboygan, Wisconsin 


DoxPlank 


FLOOR and ROOF SYSTEMS 


The DOX PLANK system was selected for use 
in this modern school because it combines the 
high compressive strength of concrete and the 
high tensile strength of steel. DOX PLANK 
features make it the favorite of architects, en- 
gineers and contractors for use in schools, 
commercial buildings, factories, apartment 
houses and private homes. It offers the special 
advantages listed below. 
* Economical 
ө |5 Fire Resistant 
* Saves Time and Labor 
* Immediate Working Deck 
* Speeds Building Occupancy 
* Reduces Cold Weather Delays 
* Conforms With Standard Building Practices 
* Eliminates Hazards of Improper Field Construction 


Architects 
Edgar A. Stubenrauch 
& Associates 


Made Under 
Patent No. 
2696729 


Serving the Building Industry Since 1912 
6633 W. National Ave. Milwaukee, 


FIREPROOFING! .... direct-to-steel 
with ZONOLITE Acoustical Plastic 


Four Hour Rating by Underwriter's 
Laboratories on This Low-Cost Fireproofing! 


Machine applying Zonolite Acoustical Plastic directly to the 


underside of any accepted metal floor system is a fast and 
inexpensive way to achieve a good fire rating plus acoustical 
A reinforced concrete floor applied over corru- correction. 


gated metal deck to the underside of which a 


" 3 А This п nique allow mplete fre i 
layer of Zonoliite Acoustical Plastic was machine ew technique allows comp edom in placement 


ара racenily хен i four Т” of ducts, lighting fixtures, etc. When a grid or open type 


vor А ў ceiling is suspended, Zonolite acoustical reduces mechanical 
at Underwriter's Laboratories. Zonolite was ap- 


i h ili and room i 
plied to thickness of Y," below depth of corru- noises above the ceilings noises below. 


gation and thickness of 24" оп beams. х : ч 
Zonolite Acoustical adheres readily to metal. |t can 


be left with the same contour as the metal or finished to a 


smooth surface. Call or write for complete details. 


WESTERN MINERAL PRODUCTS COMPANY 


525 WEST OREGON STREET MILWAUKEE, WISCONSIN 
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AMONG THE BEST... 


А pictorial review 
of plan and design 
of some of the talent 
that lies within the 
Wisconsin Chapter, 
AAA. 


RESIDENCE HALL 
BRUST AND BRUST 


CONTEMPORARY RESIDENCE 
THEODORE N. IRION 
LEONARD H. REINKE 


THE WISCONSIN ARCHITECT 


MADISON CHURCH 
WEILER AND STRANG AND ASSOCIATES 


Hr 


UE I "n "ur ЫМ 


m. 


MILWAUKEE'S YMCA 
GRASSOLD-JOHNSON AND ASSOCIATES 


AUGUST 
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ELM GROVE CHURCH 
OFFICE OF VON GROSSMANN 


FORT ATKINSON CHURCH 
JOHN J, FLAD AND ASSOCIATES 
CO) OOO eee 
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CONTEMPORARY RESIDENCE 
WALLACE R. LEE, JR. 


JANESVILLE HIGH SCHOOL 
LAW, LAW, POTTER AND NYSTROM 
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Yasko Represents AIA 


ACSA-AIA Seminar Held 
Last Month in Colorado 
To Discuss Architecture 


Teachers from 40 architectural 
schools in the United States and 
Canada attended the second ACSA- 
A.LA. Joint Seminar on the Teach- 
ing of Architecture held in Aspen, 
Colorado, June 10-22. An outgrowth 
of the pilot study program held at 
МІТ. and Harvard last fall, the two- 
week session was organized by a 
joint committe of the Association of 
Collegiate Schools of Architecture 
and the American Institute of Archi- 
tects headed by Dean Harold Bush- 
Brown of Georgia Tech and includ- 
ed Karel Yasko, of Wausau, repre- 
senting the ALA. 

Funds for the program were made 
possible through Rehmann Scholar- 
ships of the ALA. and a grant from 
the Ford Fund for the Advancement 
of Education. 

Primarily teachers in architectural 
design, the participants listened to 
panel discussions by architects, en- 
gineers and educators brought to 
Aspen from all sections of the coun- 
try. They explored the fields of 
aesthetics, physiology, sociology, 
geography, history, communication, 
landscape, building material and 
research, structures and professional 
practice. 

Yasko was a member of the latter 
panel which was led by Dean Elliot 
Whitaker of Ohio State, and includ- 
ed James Hunter, F.A.L.A., and Pro- 
fessor Walter F. Bogner of Harvard. 

Yasko also led the panel on 
Building Materials and Research 
which included Edgardo Contini, 
chief engineer of Victor Gruen Asso- 
ciates; Demetrio Polychrone, profes- 
sor of Civil Engineering, Georgia 
Tech; Thomas Hansen, head of 
Architecture, University of Colorado; 
Howard Fischer, ALA. Chicago, 
and research cosultant for United 
Nations, and J. G. Laytor of the Geo. 
Fuller Construction Co. 

This group discussed the impact 
of research in plastics, glass, alumi- 
num concrete and wood on contem- 
porary design. 


Contini pointed out that recent 


research has been confined largely 


to exploration of use and technical 
limitations rather than visual ad- 
vancement. He condemned design 
by handbook as a curse limiting 
freedom of movement and the cause 
of much unimaginative design. 

Howard Fischer reported on lab- 
oratory methods in training of 
Architects in Canadian architectural 
schools where three dimensional 
work has been added to the tradi- 
tional two dimensional by having 
students actually construct details 
which they draw. This allows them 
to see the work in mockup form and 
gives them an opportunity to get 
the feel of materials. 

Laytor stressed the need for team 
work between architectural design- 
er, structural designer and contrac- 
tor citing several instances in con- 
struction where the need is para- 
mount. 

The last day of the Seminar was 
devoted to a discussion of Educa- 
tional Buildings led by Professor 
Walter Bogner and included John K. 
Weiss of the Ford Fund for the Ad- 
vancement of Education; Lawrence 
Perkins of Perkins and Will and John 
Cahill, Supt. of Schools, Hagerstown, 
Md. The latter described a new high 
school his city is building which is 
designed around the concept of TV 
as a tool of education. 

The entire Seminar was under the 
chairmanship of Dean Bush-Brown 
with Professor Roger Bailey, Head 
of Architecture at University of 
Utah, Dean Sidney Little of Univer- 
sity of Oregon and Walter Taylor 
AIA, Director of Research and Edu- 
cation as vice-chairman of verious 
sections. 


FISCHER IS ELECTED 


Announcement has been received 
from The Institute that Ned Emil 
Fischer, 16945 Patricia Lane, Brook- 
field, was elected a member of the 
A.1.A. on July l. Fischer, an asso- 
ciate member of the Wisconsin 
Chapter since 1953, operates out of 
his home. 


Eau Claire Members 
In Builders Show 


By Douglas H. Smith 
See Photo on Page 20 

The A.LA. booth was sponsored 
by Larson & Playter, Architects, and 
E. F. Klingler and Associates, both 
of this city. We enjoyed working 
with Mr. Klingler and his office on 
the venture and would suggest that 
it might be a good way for other 
offices to know each other better 
and therefore obtain the unity that 
we need in our profession. 

The Eau Claire-Chippewa Falls 
Builders’ Exchange, Pete Graziano 
of the G. & R. Terrazzo, president, 
with full co-operation of the North- 
ern Wisconsin District Fair, Archie 
Putnam, secretary, were sponsors of 
the entire show. This is the first year 
that any show of this kind was tried 
in our area. There were over 100 
distributors, suppliers and retailers 
represented and it was their feeling 
that the booth entered by the archi- 
tects was not only a welcome one 
but it seemed to round out the over- 
all purpose of the entire show, and 
that was, to educate the people to 
the building construction industry. 
Since there was по admission 
charge, the only count that is avail- 
able, would be those registering for 
night door prizes. This figure 
reached 40,000 and it is reasonable 
to assume that at least 5,000 did not 
register for these prizes. 


GEORGE HINKENS 
OPENS NEW OFFICE 


George Hinkens, an associate 
member of the Wisconsin Chapter, 
has opened an office at Room 236, 
Bay Shore Shopping Center, 5856 
N. Port Washington Road. Hinkens, 
a graduate of Illinois Institute of 
Technology, was registered in Wis- 
consin in April, 1955. He was form- 
erly employed by Frederick Schweit- 
zer, Brust and Brust, Darby-Bogner 
& Associates, and has practiced from 
his home. 


An old-fashioned husband is one who ex- 
pects his wife to help him with the dishes. 
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Goff... 


From Page 7 


Im not condemning the public 
because I think the public is much 
more ready for architecture than 
they are given. I think that they 
want, and require and need it, and 
it's our job to give it to them. By 
doing that, I'm sure they will learn 
to respect an architect and they will 
learn to have more judgment about 
architecture. I've never doubted the 
people — I'd trust their judgment 
anytime after they get over their 
initial "he-he's and ha-ha's." I'll 
trust them anytime to many so- 
called enlightened people. 

Not long ago I just moved my 
office into Mr. Wright's Tower in 
Bartlesville and I'm coming into very 
close contact with architecture there. 
I've gotten skinned up several places 
where I've run into it. The walls are 
painted with plastic and they sand- 
blow them, so you'd better stay 
away from them. But all kidding 
aside, I've heard lots of people damn 
it and praise it, but one thing that 
interested me very much, the other 
day I was walking down the side- 
walk and an old grandma walking 
by didn't know I was in the building 
or anything, but she stopped me and 
she pointed to the building and 
said, "Isn't it pretty?" That was nice. 
She wasn't trying to be arty about 
this; it was an honest response. I 
had another response like that from 
an old grandmother. They seem to 
be able to live and let live. She 
had gone through this particular 
house with 1500 other people in two 
days to look at this house. Very 
strange house, you know. And after 
she's gone through it, she came over 
and she said, "Young man, are you 
the architect?" I said, "Yes." She 
said, "Well, let me congratulate you. 
This is the most fun I've had since 
my first ride on an elevator." 

Another one I was very fond of 
was when the church Mr. Sandstedt 
(Julius Sandstedt, former president, 
Wisconsin Chapter, AIA) spoke of in 
Tulsa was completed a long time 
ago it was regarded in the initial 
stages as a trip to Mars as most of 
my buildings are, but when it was 
completed, I heard an old colored 
woman talking to the lady she 
worked for — she said she was late 
this morning because she was walk- 
ing down Boston Avenue and the 
sun was shining on the top of that 
tower and she had to stop and look 
at it because it looked so beautiful 
like it came right down out of Heav- 
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en. That had much more meaning 
than Dean Hudnut (ex-dean Har- 
vard School of Architecture) getting 
up and saying something scholarly 
about it. 

Because this is direct, you see — 
a real response from ordinary people 
all around us and that's what archi- 
tecture is for. That's who it's for. We 
should never forget that. I don't 
mean by that that we need to sell 
down or bend down to the public 
to try to get down and wallow with 
them, as they say, but I do think that 
if the thing has something, it will 
eventually win their affection and 
respect, I'm very convinced of that, 
no matter how frightened they are 
or how amused they are at first. 


On the Future... 

But on the other hand, I think we 
need to be curious and try to ex- 
tend the horizon of our art and not 
to be chauvinistic or to take sides 
and say this is right and that's 
wrong, this fellow's the only one 
who knows what's going on and all 
that. We can learn from all the 
great architects today. When we 
think that in our short half-century 
when so much has been happening 
— when we've had great architects 
like Sullivan and Wright, Mies, Le- 
Corbusier, all these men and many, 
many more, we can't be said to be 
architecturally impotent. 

But that has to keep growing. 
We can't say that it stops with these 
great men any more than we can 
say that it stopped with anyone in 
the past. It's very much like the 
story of Brahms and a companion. 
They were walking by the seashore 
one day and Brahms pointed to the 
waves out over the sea. It reminded 
him of Beethoven and he said, "You 
know Beethoven was the last great 
composer," and the companion said, 
"Yes, and there is the last wave." 
Mr. Wright said there may not be 
another Frank Lloyd Wright for an- 
other 500 years. Some people hope 
there won't. 

Anyway, why should there be 
Why should anyone feel that archi- 
tecture stops with anyone. It needs 
to go on and it will, stopping the 
lightning. It's going to change and 
it's going to grow and it will be dif- 
ferent all of the time and each work 
we do will change and be differen 
if we're actually solving our prob- 
lems. So there's a lot to do — if 
we stop calling names and get to 
work and do some good architec- 
ture, and I think it will pay off every 
way under the sun — even the pub- 
lic will realize there's such things as 
architects. 
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Complete Supplies for 
ARCHITECT AND ENGINEER 


BLUE PRINTS * DIRECT READING 


BLACK OR BLUE DRY PRINTS 
TRACING REPRODUCTIONS 


FREDERICK POST CO. 


115 EAST WELLS STREET 
BROADWAY 1-9300 
MILWAUKEE, WISCONSIN 


TABLES, FILES, STOOLS 
AND SUPPLIES OF ALL 
KINDS AND MAKES 


е 
А. 1. A. FORMS 
РНОТОСОРІЕЅ 


REPRODUCED TRACINGS 


SCHMITT 
BLUEPRINT CO. 


BROADWAY 6-1761 


628 N. BROADWAY 


MILWAUKEE 
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USCO CONSULT 


for GREATER BEAUTY 
у sc о А R WI М vi at LOWER COST 


THE WINDOW SPECIALISTS FOR 
YOUR EVERY WINDOW NEED! SPECIFY 


* Rusco Prime Windows, AIA File JS 
16H, Tubular Steel Windows with fa br 
baked enamel finish. W 

* Rusco Aluminum Windows, е, МАЦ 


Horizontal-Vertical-Awning, 
AIA File 16Е. 


9 Rusco Aluminum Glass 


Sliding Doors. 
Curtain Walls with 


porcelain panels. CENTRAL WISCONSIN SUPPLY CORP. 


Call us for our catalog, estimates, Windsor, Wis. 


details, and service on any win- : 
dow specifications. Warehouse PHONE: CHERRY 9-5535 (Madison) 


stocks always on hand. 


in Milwaukee 
ARWI N HOME GLASS AND PAINT COMPANY 


3131 М. 31st Street 5936 West Appleton Avenue 


Milwaukee, Wisconsin PHONE: HILLTOP 2-9360 
UPtown 1-8040 


distributed by 


202020202020202020202 


Hunzinger 


Construction 


. . Write or call our nearest office for 
details and specifications оп... 


( о m a n GLASS PAINT 
THERMOPANE WALL COVERING 
GLASS BLOCK SCENICS 


CORRULUX STORE FRONT METAI 
STAINED GLASS 


T. C. ESSER CO. 


Míg. and Distributors 
MILWAUKEE, WIS 


Milwaukee 
Phone: SUnset 1-9100 


BRANCHES: 
la Crosse, Wis. Oshkosh, Wis. 
Sheboygan, Wis. Racine, Wis. 


Iren Mountain, Mich. Menominee, Mich. 
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HOLLYWOOD 
Unde Сот 


ATTIC STAIR 


FOR Z 
STORAGE, A 
GAME ROOM, % 
GUEST ROOM 


Available in 7 models 
Ceiling heights 7’ 0" to 12' 0" 


Equipped with two steel hand rails extending 
above attic floor to insure your safety. 


For Commercial, Institutional, Industrial 
EXHIBIT. Here's a view of the display of the Wisconsin and Residential Use 
Chapter, А..А., at the recent Eau Claire Builders Fair. 
Shown to the thousands of guests who attended were HOLLYWOOD 
photos of the 1957 Wisconsin A.LA. Honor Award 
entries. The project was another in a series of public Sales Co. of Wisconsin 


relations activities by state А.І.А, members. SPring 4-8500 Joseph W. Wilde, Pres. 
8231-8251 W. Greenfield Ave. Milwaukee 14, Wis. 


TH DSAIQ 


ESVILLE, 


MOSAIC bench 


сот 
Ноо 


Т. М. Cantwell, Jr., District Manager 


Showroom-Warehouse * 4030 North 126th St. 
Milwaukee 10, Wis. 


Phone * Sunset 6-5620 
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For Flexibility of Design PLUS 
Outstanding Beauty and Economy . . . 


Insist on 

LUPTON 

Simplified 

CURTAIN A 

WALL 15 

SYSTEMS ] f C. 
Designed specifically inch itectura е y orrecí 
to form complete ex- 
terior walls for single м á " — 
or multi-story build- Residential — Commercial — Institutional 
ings of опу type — 
particularly hospital 
ME Slita buildings. * RUST RESISTANT STEEL FRAME 
атаана ыма % PANTOGRAPH ACTION 

iid qe e FIBERGLAS SOUND INSULATION 

Бекет Tos * FLAME RESISTANT, WASHABLE 

Metal Products FABRICS IN 50 COLORS 

Call R-8 MEDIMUM or C-12 SIZES 
LO. 2-4600 Actual photo of Lupton Curtain Wall install 
ctual photo of Lupton Curtain Wall installa- iti kx p 
Poli іден tion at 300 Park Avenue, N. Y. Architect See Us When Writing Your “Specs 
and estimates Emery Roth & Sons DISTRIBUTED BY 


М 


ICTORY ILICHTER'S 


~T 
4 2 teel SUPPLY C. FRanklin 4-1032 


ALUMINUM PRODUCTS DIVISION ARAS Manual om Request 
1824 West North Avenue Milwaukee 5, Wisconsin Member, Milwaukee Builders’ Exchange 


home arts furniture 
Hamilton. 


Catalog 220 


A brand new book about completely new 
products from an old hand in the school equip- 
ment field. Thirty-two pages of fresh ideas for 
Home Arts Rooms — designs that blend into 
your contemporary school plans — versatile units 
that provide hundreds of assembly variations — 
floor plans and a wealth of associated informa- 
tion. 


Your school designers are waiting for their 
copy now. It's yours for the asking — Write 
today! 


Kitchen Assembly 


Hamilton Catalog No. 220 — Home Arts Furniture. 


It you're designing schools you'll want to see the MILWAUKEE EQUIPMENT COMPANY 


book that shows this and other typical assemblies. 4221 North 35th Street 
Milwaukee 16, Wisconsin 


HAMILTON MANUFACTURING COMPANY Two Rivers, Wisconsin 
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Established — 1911 


DISTRIBUTORS OF 
Celotex Acoustical Products 
Weldwood Movable Partitions 
Insulrock Roof Decks 


STANDS 
FOR QUALITY 


Hufcor Folding Doors 
Pella Wood Folding Doors 
Pella Casement Windows 
Pella Awning Windows 


Pella Venetian Blinds 
in homes - offices - factories 


institutions * schools - stores 


Pella Rolscreens 
Ф Ra-Tox Folding Doors 


h 
PITTSBURGH PLATE GLASS CO. сане Жүніс! ew 


PAINTS * GLASS * CHEMICALS * BRUSHES * PLASTICS S ouno CONDITIONING Our | 
620 SOUTH FIRST STREET * MILWAUKEE, WIS. : 


S52) 


Madison — Milwaukee — Green Bay 


A PROGRESS PICTURE... 


OFFICE LIGHTING AT THE HARNISCHFEGER CORPORATION, MILWAUKEE 


THE NEW V -] — 


Superior lighting 
in excess of 100 
footcandles. 


THE OLD 


Good quality but 
low level lighting 
— 40 footcandles. 


Photo was token before lighting modernization was complete. Modernization now completed. 


The NEW offers excellent quality lighting plus which creates a comfortable atmosphere for all 
adequate lighting levels for visual comfort employes. This results in increased production 
throughout the room. Accoustical baffles provide апа less fatigue. A 
satisfactory sound conditioning. Here is a com- Саем Halling; en plewecz when: roullers fighting prosiemr: 


bination of lighting and accoustical treatment WISCONSIN ELECTRIC POWER CO. 
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From Page 4 


The modern French church pro- 
duces the setting for a joint act of 
worship rather than for individual 
devotions. Everything is eliminated 
or subdued which might distract 
from the liturgy. This is the natural 
reaction from the nineteenth and 
early twentieth century church, with 
its numerous side altars and over- 
generous sprinkling of statues, 
which produced so individualistic 
a kind of worship, inviting everyone 
to his own kind of devotion. 

If the modern church appears de- 
void of decoration you may be sure 
this is no sign of poverty. The con- 
temporary architect believes that his 
form which sets out the function of 
the building, should by itself ex- 
press his meaning and convey to 
the worshipper just that spirit of 
worship that he intends. When dec- 
oration is used it is used deliber- 
ately to enhance the form — never 
to blanket it. 

But if it were not for the under- 
standing today of the use of stained 
glass the new churches would in- 
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Churches in France... 


deed be austere beyond bearing. 
Nothing else has such richness as 
glass, and nothing else can be used 
architecturally so fittingly. For 
stained glass can speak of those 
qualities that are beyond the scope 
of architecture—of mystery, exulta- 
tion, sorrow, joy and glory. And the 
abstract glass of today has found in 
churches a real purpose and mean- 
ing far beyond its function in the 
secular world. 

The basic shape of these new 
churches, how has it changed? In 
dispensing with symmetry it has 
found a new freedom and a new 
suppleness and liveliness. This does 
not mean that the new building is 
put together with any less care for 
the linking of its individual parts. On 
the contrary, with his added freedom 
from restrictions the architect is able 
to give more practical considera- 
tions to the positioning of the bap- 
tistery, the sacristy and the bell tow- 
ers, to the sources of light inside the 
building, to the pulpit and confes- 
sionals. Hence in many churches it 
has been found better to let the 


light flow from one side only leav- 
ing the other blind. Towers for the 
bells are often built alongside the 
main building, and sculpture is more 
often placed on the outside of the 
structure, than as a distracting in- 
fluence inside. The altars are not 
always centrally positioned, and 
crosses that surmount them are 
sometimes set to one side. 

In general there is no doubt about 
it that the greatest influence on 
church building in France has been 
found in industrial design. This may 
seem strange. But is it so strange? 
Think of it—a greater part of our 
lives is spent working, and a great- 
er number of people work now in 
factories than anywhere else. This 
is the architecture to which we are 
becoming accustomed, and to which 
the best constructive architectural 
brains apply themselves. There is no 
reason why this style should not be 
used for sacred buildings, as the 
style of palaces was used in the 
past. In its simplicity and its sparse- 
ness of means it has more in com- 
mon with the spirit of Christ than 
the overloading of luxury in the 


past. 
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That's a CONCRETE Ceiling 


You'd never think that the beautiful 
ceiling of this motel lobby was made 
of concrete. Actually, it is the under- 
side of a firesafe Flexicore roof. This 
roof was made of precast concrete 
slabs that were mass-produced for this 
job on a factory production line. Be- 
cause of efficient manufacturing and 


installation methods, the cost of this 
type of high-grade construction is less 
than comparable construction. If you 
are considering a new building of any 
type, and want a fire-resistant, perma- 
nent type structure, be sure to phone 
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mation on Flexicore floors and roofs. 
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erection of hollow partitions 
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intervals without measuring 
2. Saves the expense and extra time required 
to install stud shoes. 
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4. Martrack runners сап be placed to accommodate 
any size Milcor Stud. 
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